Some Important Literary Terms

Al | egory:

Al | egory i s one of the figures of speech. Allegoryisthe use
of concretecharacterstorepresent abstract concepts or i deas
The central device of allegory is the personification of
abstract ideas. The fanobus exanpl es of allegory are Ednmund

Spenser' s Faeri e Queene and John Buyan's Pil grim s Progress.

Ar chet ype:
It is the recurrent narrative designs, character-types and
themes which are identifiable in a wide variety of literary

wor ks, as well as in myths.

Ar magedden:

In St John's The Revel ation, Armagedden is the site of the
| ast great battle between good and evil before the Day of
Judgnent. As aresult, it is referred to any great fi nal

struggle or conflict.

Bl ank verse:



It is unrhynmed ianbic pentaneter.

Bour geoi s tragedy (Domestic tragedy):

Bourgeois tragedy is also called donestic tragedy. It is
wittenin prose and presented a protagonist fromthe m ddle
or | ower social ranks who suffers a commonpl ace or donestic
di saster. Ceorge Lillo's The London Merchant and Arthur

Mller's Death of a Sal esman are typical exanples.

Cat ast r ophe:
It is the conclusion of a play, especially a tragedy. The
cat astrophe of Oedi pus the King, for instance, is Cedipus's

bl i ndness and sel f-exil e.

Chanson de geste:
It is "song of great deeds.” It is a French type of nedi eval
narrative poem this kind of poemusually reflects chivalric

i deals. The Song of Roland is a good exanpl e.

Chri stian humani sm
In the sixteenth century, nobst Renai ssance humani sts

enphasi ze the dignity and central position of human bei ngs



in the universe. However, these hunmanists are al so pious

Chri stians who i ncor porate the concepts and i deal s i nherited
frompagan antiquity into the frame of the Christian creed.
It isasynthesis of classical and Christianview. Sir Philip
Si dney, Ednmund Spenser, and John M Iton belong to the

tradition of Christian humani sm

Conedy:

1) Romantic Conedy:

Romanti c comedy usual |y represents al ove affair that i nvol ves
a beautiful heroine; the course of this |ove does not run
snoot hly, but overcones all difficulties to end in a happy
uni on. Shakespeare's As You Li keIt is an exanpl e of Romantic

Comedy.

2) Satiric Conedy:

Satiric Conedy often ridicules political policies or

phi | osophi cal doctrines, or attacks deviations fromthe
soci al order by making ridiculous the violators of its

st andar ds of noral s or manners. Ben Johnson's Vol pone and The

Al chemi st are two exanpl es of satiric conedy.



3) The Comedy of Hunors:

It is atype of conmedy devel oped by Ben Johnson, based on t he
anci ent physi ol ogical theory of the "four hunours." The
humours are hel dtobethefour primaryfluids-- blood, phl egm
chol er (or yellowbile), as well as nel ancholy (or bl ack bile)
-- whose mxture is held to determ ne a person's character
type. An i nbal ance of one or anot her hunour i s saidto produce
four kinds of disposition, whose nanes have survived the
underlying theory: sanguine, phlegmatic, choleric, and

mel ancholic. |n Johnson's conedy of hunors -- such as Every
Man in H's Hunmour-- each of the major characters has a

pr eponder ant hunor that gi ves hi ma characteristic distortion

of di sposition.

4) The Conedy of nmanners (Restoration Conedy):

The conedy of manners deals with the relations and i ntrigues
of men and wonen | ivinginasophisticatedupper-class society,
andreliesfor comceffect onthewt of the dial ogue -- often
inthe formof repartee, awitty conversational give-and-take
whi ch constitutes a kind of verbal fencing match. WIIiam

Congreve's The Way of the World is a typical exanple.



Cosmc irony (or the irony of fate):

It is attributed toliterary works in which a deity, or el se
fate, is represented as though deliberately manipul ati ng
events so as to |l ead the protagonist to fal se hopes, only to
frustrateand nockthem Thisisafavoritestructural device
of Thomas Hardy. Inhis Tessof theD Wbervilles, theheroine
havi ng | ost her virtue because of her innocence, then | oses
her happi ness because of her honesty, finds it again only by

mur der, and havi ng been briefly happy, is hanged.

Court esy books:

It is a book on the character, obligations, and training of
the man of the court. It sets up the ideal of the conpletely
rounded or "universal" nman, developed in all his faculties
and skills, physical, intellectual, and artistic. He is
especially trained to be a warrior and statesnman, but is
capabl e al so as athlete, philosopher, artist,

conversationalist and man of society.

Decorum

It is the controlling idea of the Neo-classical period in
Europe. It is acritical termdescribing what is proper to
acharacter, subject, or settinginaliterarywrk. Thestyle

of aliterary work should be appropriate to the speaker and



t he subject matter.

Di t hr anb:

Dithrynb is historically associated with G eek cerenoni al
wor ship of Dionysus. Oiginally, it is acconpani ed by nusi c.
It forms the nodel for the choral el enent in G eek verse, | ater

developing into the finer quality in Geek tragedy.

Dramatic irony (tragic irony):

It is asituation in which a character in a play unknow ngly
says or does sonething in ironic contrast to the awareness
possessed by the audi ence or author. G eek tragedi an often
enploys this literary device. Sophocles, for instance, uses
this deviceinhis Cedi pusthe King. Thefollow ng points are
the situations of dramatic irony in Qedi pus Rex. First,
Cedi pus's ruthless curse on the nurder of Liaus in public
constitutes the first dramatic irony in the play. QOedipus
utters the nost severe damation for the nurderer. However,
he hinsel f isthe guilty cause. Secondly, Cedi pus's accusing
Ti resi as of t he nurder and | aughi ng at t he prophet's bl i ndness
constitutes another dramatic irony in the play. In fact, we
know that Oedipus is the real crimnal, and he will becone
a blind man at the end of the play. Thirdly, Jocasta's

revel ation of the past events to Cedipus is another ironic



situation in the play. Jocasta tells Cedipus that Liaus is
kill ed by robbers, not by asinglenanandthat Apoll o' s oracle
is not true. However, we knowthat Apollo's oracle has been
fulfilled. Wat is nore, The news about Cedipus's origin
brought by the Messenger from Corinth constitutes another
dramatic irony. Attenpting to please and confort Cedi pus,
t hi s nessenger tel |l s Cedi pus that heis not the son of Pol ybus.
However, this news leads to a tragic outcone. Finally,
Cedi pus's calling hinself the "child of fortune” is another
dramaticirony inthe play. Actually Cedipusisnot a"child

of fortune,"” but a "victimof fate."

El ectra conpl ex:

| n psychoanal ysi s, El ectraconpl ex i s an obsessi ve att achnment
of a daughter to her father and thus it is the fenale
counterpart of the Cedi pus conplex. This termgets its nane
fromEl ectra, a daughter of Aganmemmon and C ytemmestra, who
wi th her brother Orestes avenges the death of their father

Aganmemmon by killing their nother and her | over, Aegi sthus.

Enl i ght ennment :
I n Europe, Enlightennent is a phil osophical novenent in the
ei ghteenth century. This novenent cel ebrates reason and t he

use of scientific nmethod; it also celebrates man's ability



to perfect thensel ves and their society. The naj or chanpi ons
of this novenent are phil osophers, who nmake a critical
exam nation of previously accepted beliefs fromthe
perspective of reason and with a confident faith in natural

| aws and uni versal order.

Epi c:

Epic is along verse narrative on a serious subject, toldin
an el evated style, and centered on a heroic figure on whose
actions depends the fate of a tribe, a nation, or the human
race. There are two kinds of epic: primary epic (or
traditional epic or oral epic or folk epic) andliterary epic
(or secondary epic). Honer's Iliad and Odyssey are the
exanpl es of oral epic. Virgil's Aeneidand MIton's Paradise
Lost are two exanpl es of secondary epic. Thefoll ow ngpoints
are the characteristics of epic. 1) The herois a figure of
great national or even cosmc inportance. In the Iliad, he
isthe Geek warrior Achilles, whois the son of the sea nynph
Thetis. 2) The setting of the poemis anplein scale, and may
be worl dwi de. The scope of Paradise Lost is the entire
uni verse, for it takes place in heaven, on earth, in hell and
in the cosm c space between. 3) The action involves

super human deeds in battle, such as Achilles' feats in the
Trojan War. 4) In these great actions, the gods and ot her

super nat ural beings take an active part -- the A ynpi an gods



in Honer, and Christ and angels in Paradise Lost. These
supernat ural agents are call edthe nmachineryintheneoclassic
age, in the sense that they are part of the literary
contrivances of the epic. 5) An epic poemis narrated in a
cerenoni al and el evated styl e, whichis deliberately distinct
fromordi nary speech. 6) The poet recounts the deeds of heroes

with a nmeasure of objectivity.

Epi ¢ conventi ons:

Epic is along verse narrative on a serious subject, toldin
an el evated style, and centered on a heroic figure on whose
actions depends the fate of a tribe, a nation, or the human
race. Honer'sthelliadandthe Cdyssey, Virgil'sthe Aeneid,

Beowul f, and M| ton's Paradi se Lost are fanous epi cs i n Eur ope.
The follow ng points are the conventions of an epic. 1)The
narrator begins by stating his epic thenme, invoking a nuse
toinspire himin his great undertaking. In the Iliad, for

exanpl e, Honer i nvokes Callliope -- the nmuse of epic poetry--

toinspire him Invocationtothe nuseis very inportant for

the epic poets. 2) The narrator of an epic often addresses
tothe nuse t he epi c question, the answer to whi ch i naugur at es
the narrative proper. 3)The narrative starts in nedias res
("inthemddl eof things"), at acritical point intheaction.

Honer's Iliad starts with the quarrel of Achilles and

Aganmemmon, an event in the tenth year of the Trojan War. The



earlier actionis given by flashback. 4)There are catal ogues
of sone of the principal characters, introduced in form

detail, asinMIlton' s descriptionof the precessionof fallen
angel s i n Book One of Paradi se Lost. 5) An epic often enpl oys
stereotyped epithets, such as bolt-hurling Zeus, white-arned
Hera, silver-footed Thetis, gray-eyed Athena. 6)The use of
epicsimleis oneof the conventions of anepic. 7) The gods'
intervention in human affair constitutes anot her convention
of anepic. For exanple, Inthe Odyssey, At hena hel ps Cdysseus
kill the suitors of Penel ope. 8)The use of el evated styl e and
el evated diction is al so another convention of and epic.

9) There are twenty-four or twel ve books i n nost of the great
epics. Homer'slliadhastwenty-four books; Virgil's Aeneid,

twel ve books.

Essay:

Essay is any short conposition in prose that undertakes to
di scuss amatter, express apoi nt of vi ew, persuade us t o accept
a thesis on any subject, or sinply entertain. There are two
ki nds of essay: formal essay and i nfornmal essay. The fornal
essay is inpersonal and objective, such as Bacon's essays.
In the informal essay (famliar essay), the author assunes
a tone of intimacy with his audi ence and tends to deal with
everyday things. The informal essay is personal and

subj ective, such as Mntaigne' s essays.



Exi stentialisn(Existential Philosophy):

It i s aphilosophy centered on what it i s to-be-in-the-world.
This termcan be applied to a group of attitudes current in
phi | osophical, religious and artistic thought during and
after World War 1l1. Basically, the existentialist assunes
t hat t hi ngs have no neani ng f or us except we can cr eat e neani ng
t hrough acting uponthem The existential point of departure
i s human bei ngs' i mredi at e awar eness of situation. Apart of
this awareness i s the sense t hey have of meani ngl essness in
the outer worl d. Thi s neani ngl essness produces a di sconfort
an anxiety, a loneliness in face of human limtations, and
a desire toinvest experience w th meani ng by acti ng upon t he
worl d, though efforts to act in a neaningl ess and "absurd"
worl d | ead t o angui sh, greater | oneliness and despair. Each
individual is totally free, but wholly responsible for what
he makes of hinself, for his being is defined by his choices
and actions. The freedomand responsibility are the sources
for human nost intense anxiety. Satre's No Exit and Canus's
The Stranger (The Qutsiders) are two exanpl es of the

exi stentialist witings.

Freytag's pyramd (Dramatic structure):

It is a diagrammatic outline of the structure of a five-act



tragedy, gi ven by a German pl ayw i ght Freytagin hi s Techni que
of Drama. This pyram d has been wi dely accepted in anal yzi ng
the plot structure of both drana and fiction. In Freytag's
pyram d, there are five el ements: exposition, conplication,

climax, falling action, and catastrophe (or denouenent).

Got hi c:

In general, the nmeaning of Gothic is "nmedieval". The

ei ghteent h century neocl assicists consider it as 'barbaric"”
to indicate anything that offends the classic tastes:
sinplicity, dignity, and unity. The Romanticists, however,
favor the Gothic; for them it suggests whatever is nedieval,

natural, primtive, free, authentic, and romantic.

Great Chain of Being:

The conception of the Great Chai nof Beingis groundedinideas
about the nature of God, the First Cause. This worldviewis
preval ent in the Renaissance, but it is refined in the

ei ghteenth century. Inits conprehensive ei ghteenth-century
form the G eat chain of Being is based on the idea that the
essential "excellence" of God consists in his limtless
creativity -- that is, in an unstinting overflow of H s own
beingintothefull est possiblevariety of other beings. From

this prem se are deducted three consequences: plenitude,



continuity, and gradation. Plenitude neansthat the universe
is absolutely full of every possible kindandvariety of life.
Continuity nmeans that each species differs fromthe next by
t he | east possi bl e degree, and so nerges all into the species
nost nearly relatedtoit. Gadation nmeans that the existing
speci es exhi bit a hierarchy of status, and so conpose a gr eat
chain, or |adder, of being, extending fromthe | owi est

condition of the nmerest existence upto God hinself. Inthis
chai n, human bei ngs occupy the m ddl e position between the

ani mal kinds and the angels.

Hamartia (tragic flaw):
Hamartia neans tragic flaw. It is the frailty or error of
judgnment resulting frompride, arrogance, insolence and

over confi dence.

Honeric epithet:
It is astock word or short phrase applied to certain person
of thing. For instance, "bolt-hurling Zeus," "white-arned

Hera," "swift-footed Achilles" are Honeric epithet.

Homeri ¢ questi on:

The fact that t he Greeks knewnot hi ng about Honer has | ed sone



nodern schol ars to question his exi stence altogether. These
schol ars contend that Homer never really lived but was
invented to explain the Iliad and the Odyssey after their
origin had been forgotten. They also argue that these two
epi cs are not t he wor k of one poet, but of generations of poets,
who gradual ly brought theminto their present form by
conbi ni ng earlier poens, addi ng newnaterials, and rewor ki ng

t he whol e.

Hubri s:
It nmeans excessive pride or overweening pride. Such pride
results in the msfortune of the protagoni st of a tragedy.

It is one of the nbost conmmon tragic flaws in Geek tragedy.

Hurmani sm

Inthe late fifteenth and early twentieth century, many
humani st s recover ed, edited, and expounded many anci ent texts
in Geek and Latin. These humani sts al so wote works
concerned with educational, noral, and political thenes,
based | argely on classical witers such as Aristotle, Plato,

and C cero.

Typi cal |y, Renai ssance humani smassuned the dignity and



central position of human beings in the universe; enphasi zed
t he i nportance i n educati on of studying cl assi cal i magi native
and phi | osophical literature, although with enphasis onits
noral and practical rather than its aesthetic val ues; and
insisted on the primacy of reason. Many humani sts al so

stressed t he need for arounded devel opnent of ani ndi vidual's
di verse powers, physical, nmental, artistic, and noral, as

opposed to a nerely technical kind of training.

I nt eri or nonol ogue:

It isatechni que of streamof consci ousness. It presentsthe
unrestrictedinterior andinner experiences of the characters
in a novel or in a short story. Janmes Joyce's U ysseus and
Virginia Wolf's To the Lighthouse, for exanple, use the

techni que of interior nonol ogue.

| nvocati on:
It nmeans "to call.” It is one of the epic conventions. 1In
classical literature, epic convention denmands an openi ng

prayer to the Muse --Cal liope, the Miuse of epic poetry -- for
assistance in the witing. Epic poets often invoke
supernatural help at the begi nning of a poembefore turning

to its proper subject matter.



Met aphysi cal conceit:
It is the use of far-fetched conparison, and it is a highly
i ngeni ous kind of conceit. It is widely used by the

nmet aphysi cal poets in the seventeenth century.

Mnesis (imtation):
Mmesis neans imtation. In his Poetics, Aristotle defines
poetry as an imtation of human actions. By "imtation," he

means sonet hing li ke "representation,” inits root sense: the
poemimtates by taking an instance of human action and

re-presenting it in a new material.

M/t h:

It is an anonynous traditional story having roots in the
primtive folk-beliefs of races or nations. The legend is
told by father to son, and handed down from generation to

generati on.

Myt hol ogy:

Every country has its nythol ogy. The nost fanous nyt hol ogy
i ncl udes t he nyt hol ogy fromG eece, Rone, and Norse. Most of

the nythol ogi es attenpt to explain creation, divinity, and



religion, to explore the neaning of existence and death, to
account for natural phenonena, andto chronicl ethe advent ures

of national heroes.

New Conmedy and A d Conedy:

The A d Conedy is a kind of classical conedy represented
by Ari st ophanes; his Lysistratais awell-known exanple. The
A d Conedy often centers on extravagant fantasy, uni nhabited
obscenity, and pungent political and personal comentary.

Such a Conedy is a product of Athenian denocracy.

However, the conquest of Al exander, which ushers in the
Hel | eni stic period, has resultedin huge changes in political
conditions. The New Conedy of this period, knowm to us mainly
t hrough one conpl et e pl ay of the G eek poet Menander, reflects
t hese conditions. NewConedy portraysdailylife centeredon
famly, with stereotyped situations and stock characters,
such as the cl ever servant, young | overs, stodgy parents, and
so on. Mich of the art of New Comedy is to combi ne stock

characters and plot elenents into new m xtures.

Roman com ¢ witers not only use these conventions; they
al so base each of their pl ays ona G eek conedy. Likehis Geek

nodel s, Plautus presents typical characters responding in



very predictable ways to stereotyped situations. An

ast oni shi ng range of characters popul ates his plays: affl uent
citizens, inpecunious sons, slaves of both sexes, nercenary
sol diers, prostitutes, pinps, cooks, quack doctors, and so
on. These are caricatures of people who can be found i n any

Hel l enistic Greek city or in Rone itself.

Nobl e savage:

It is the idea that primtive nmen are natural good and t hat
what ever evil they devel opis the product of civilization and
society. The greatest i npul setowardthe doctrine of natural
nobi ity comes fromRousseau' s Em |l e: "Everythingis well when
it cones fresh fromthe hands of the maker; everything

degenerates in the hands of man."

Novel | a:

It isashort taleinprose. Inthefourteenthcenturyltaly,
t here was a vogue for col |l ections of such tal es, sone serious
and sone scandal ous. The best formof these collections is

Boccacci o' s Decaneron.

Cedi pus Conpl ex:

I n psychoanalysis, it is a libidinal feeling that devel ops



inachild, especially a boy, between the age of three and
six, for the parent of the opposite sex. This attachnent is
general |y acconpanied by hostility to the parent of the

child s own sex. This termis naned for Qedi pus, a G eek ki ng

who kills his father and nmarri es his not her.

Par abl e:

It isanillustrative story pointing out a noral or religious
| esson. A parable is a short narrative about human bei ngs
presented so as to stress the tacit parallel, with a |l esson
that the narrator is trying to bring home to his audi ence.
The parable is one of Jesus' favorite devices as a teacher;
exanpl es are Hi s parables of the good Samaritan and of the

prodi gal son

Par ody:
It is a conposition imtating and burl esqui ng anot her texts

or witings. It is designedtoridiculein hunorous fashion.

Renai ssance nel anchol y:
It is a strong sense of void, which paral yzes all aspiration

to power or thirst for know edge or delight in beauty.



Revenge tragedy:

It is also called the tragedy of blood. This type of play
derived fromSeneca' s favorite materi al s of nurder, revenge,
ghosts, and nutilation. While Seneca rel egates these bl oody
materials to long reports of of fstage acti ons by nessengers,
the Elizabethan witers usually present these materials on
stage to satisfy the appetite of the audi ence for violence
and horror. Thomas Kyd's The Spani sh Tragedy is a good

exanpl e.

Saga:
Saga neans any traditional | egendary and historical accounts
of heroi c achi evenent or marvel ous adventure. Beowulf isthe

best exanple of saga.

Satyr play:

Satyr playisakindof GeekDrama. It isthefourthandfinal
play of tetralogy. It iscalledsatyr play becausethe chorus
is made up of goat-man called satyr. The satyr play is
intended to bring comc relief after the previous three
tragedies. It has the structure of atragedy, subject matter
from serious nythol ogy, but is grotesquely conic.

Euri pides's Cyclops is the only surviving satyr play.



Socratic nethod:

The term Socratic nmethod cones fromthe nanme of a G eek
phi | osopher: Socrates. Socrates devotes his life to the
search for Universal Truth and absol ute standard; he enpl oys
t he net hod of questions and answers known as dial ecti c,

t hr ough whi ch he succeeds in exposingtheillogicality of his
opponents' positions. Socrates' ethics rests on an

intell ectual basis. He maintainsthat absol ute standards can
be di scovered by a process of |ogical inquiry and supported

by | ogi cal proof.

Sophi sts' net hods:

Inthe late fifth century B. C., inside Athens, the Sophists
appeared. Inthat time, denocratic institutions had created
a demand for an education preparing nen for public life,
especi ally the educati on of the art of public speaking. Such
a demand was net by t he appear ance of t he pr of essi onal teachers,
t he Sophi sts. Their met hods enphasi zed t he vi ewof effective
presentation. They produced a generationtrainedtosee both
si des of all questions, to argue the weaker side as effective
as the stronger, and to appeal to the individual advantages
rather than to accepted noral standards. The nethods

ment i oned above was best expressedinthe foll ow ng statenent



of Protagoras, the nost fanmous Sophists: "Man [human
intelligence] is the neasure of all things." |n Sophocles'
Cedi pus the King, the tragic hero, Cedipus, was a typi cal

figure who had great confidence in human reason

Spirit of reverence:

I n hi s speech, Pericles, the At heni an st at esman, observes t hat
"aspirit of reverence" pervades At heni an public acts; he sees
it as the stabilizing factor in Athenian direct denocracy.
However, in Hi story of the Pel oponnesi an War, Thucydi des ( The
first Geek critical historian) shows howhi s countrynmen, in
the long conflict with the Spartans, |ose the "spirit of

reverence."

Sprezzat ura:
Itisanltalianterm It nmeans carel essgrace. It isakeyword
in Castiglione's definition of ideal gentleman in his The

Courtier.

St ream of consci ousness:
Stream of consciousness is a narrative nethod in nodern
fiction. It is a phrase used to describe the unbroken flow

of perceptions, thoughts, and feelings in the waki ng m nd.



Exanpl es of stream of consci ousness novel s i nclude The
Renmenbr ance of Thi ngs Past witten by a French nodern novel i st
Mar cel Proust, U ysseus written by an Engl i sh nodern noveli st
Janes Joyce, Ms. Dalloway and To the Li ght house witten by
anot her Engli sh nodern novel i st Virginia Wol f, The Sound and
the Fury witten by an American nodern novelist WIlIliam

Faul kner.

St ream of consci ousness novel :

It isakindof nodernnovel inthetwentiethcentury. It deals
wi th the unbroken fl ow of the streamof consciousness of its
characters. Stream of consci ousness novel usually
undertakes to reproduce the full spectrumand conti nuous fl ow
of a character's nmental process, in which sense perceptions
m ngl e w t h consci ous and hal f - consci ous t hought's, nenori es,
expectations, feelings, and free associ ations. Exanpl es of
stream of consci ousness novel s include The Renmenbrance of
Thi ngs Past written by a French nodern novel i st Marcel Proust,
U ysseus witten by an English nodern novelist Janes Joyce,
M's. Dal | oway and To t he Li ght house wri tten by anot her Engli sh
noder n novel i st Virgi ni a Wol f, The Sound and t he Fury written

by an Anerican nodern novelist WIIiam Faul kner.

Tetral ogy:



Tetralogy is a unit of four works. 1In ancient Athens,
tragedi ans had to submt four works--tetral ogy--including
three tragedies and a satyr play at a tine in the dramatic
conpetition. Aeschylus’ Oresteia (the only surviving

ancient trilogy) and Proteus, for instance, are a tetral ogy.

Theat er of the Absurd:

The theater of the absurd vi ews a human bei ng as an i sol at ed
exi stent whoiscast intoanalienuniverse. It alsoconceives
t he uni verse as possessing no inherent truth, value, or
meani ng, and present human life -- in its fruitless search
for purpose and nmeaning -- as an exi stence which is both
angui shed and absurd. Sanuel Beckett is the npbst em nent
witer inthis node. In his Waiting for Godot, Beckett
presents two tranps in a waste place, fruitlessly and all but
hel pl essly wai ting for an uni dentifi ed person, Godot, who may
or may not exist and with whomthey sonetinmes think they
remenber that they may have an appoi ntnent; as one of them
remar ks, "Not hi ng happen, nobody cones, nobody goes, it's
awful ." Like nost works in this node, this play is absurdin
t he double sense that it is grotesquely comc and al so

irrational and nonconsequenti al .

Three unities:



For literary critics, "the three unities" is the rules of
witing plays. The three unities include the unities of
action, time, and place. The unity of action neans that the
pl ot shoul d be coherent, conpl ete andwhole. Theunityof tinme
nmeans that the tinme presented in the play should be limted
to one day only, preferably twelve hours. The unity of pl ace
nmeans t hat the action presented inthe play should belimted

to a single |location.

Tr agi conedy:

It is a type of Elizabethan and Jacobean drama which

i nterm ngl es both the standard characters and subject matter
and the standard plot forns of tragedy and conedy.
Shakespeare's Merchant of Venice, for exanple, is a

t ragi conedy.

Transcendent al i sm

It is a philosophical and literary novenent in the

ni neteenth-century Anerica. Its central exponents are
Emer son and Thoreau. Enmerson's Nature and "The Anerican
Schol ar, " and Thor eau' s Wl den are very fanous writi ngs about
transcendentalism Transcendentalismis aformof idealism
Transcendental i st novenent enphasizes a reliance on the

intuition. Itisafaithinadivine"principle," or "Spirit,"



or "Soul ," in which both humanity and t he cosnos parti ci pate.
Transcendental i st novenent is also an ethics that stresses

self-trust, self-reliance and sel f-sufficiency.

Tril ogy:

Trilogy is a unit of three works. 1|n ancient Athens,
tragedi ans had to submt four works, tetral ogy, consisting
of three tragedi es and a satyr play at atinme inthe dramatic
conpetition. Aeschylus' Oresteia, for exanple, inclusive of
Aganmermmon, The Li bati on Bear ers and The Eunendi as, istheonly
extant conplete Geek trilogy. The thene of Oresteia is
justice; but it enphasizes the social and historical

devel opnent of justice -- fromtribal justice to comruna
justice, fromatradition which demands that a nmurdered nman's
ki n avenge his death, to a systemrequiring settl enent of the
private quarrel by acourt of law. The newsystemof justice,
whi ch al | ows consi deration of circunstances and notive, has
finally replaced the inconclusive anarchy and indivi dual

revenge.

Vul gat e:
The word "Vul gate" cones from Latin WVul gus, which neans
"common" or conmonly used. The Vulgate Bible is the Latin

version made by Saint Jerone in the fourth century. The



Vul gate Bible is the authorized Bi bl e of the Roman Cat holic
Church while the King Janes Bible is the authorized version

of Rone.

Ki ng Janes Bi bl e:
WitteninEnglish, KingJanes Bi bleistheauthorizedversion

of Bi ble in England.



