Discussionson Line
97-1] 1Y SEpLI(— )(FFase ) at 2008-11-12 23:25:52 discussing ...
T E) N EE] quj A % > B *ﬁm{ Mﬂiﬂ’& A FpY TREPAMEL LAY B W pﬁm ENEIEN
F' TR 10 wﬂuj fEiTy o
Rk AR [T (509527008) ENTER(2008-11-12 23:25:52) ***
kxR (509527051) ENTER(2008-11-12 23:32:43) ***
Rk AR [T (509527008) ENTER(2008-11-12 23:43:31) ***
O: > (s09527051) @ fol B ‘Eﬁfﬁmﬂ%ﬂﬁhu‘?? (23:47:31)
T (509527051) ¢ FFR?? (23:49:11)
wkx I T (509527051) LEAVE(2008-11-12 23:49:59) ***
kxR (509527051) ENTER(2008-11-12 23:49:59) *#*
kkk TRl (pierre) ENTER(2008-11-12 23:57:37) ***
14:>F 5[ (pierre) : I am here. (23:57:58)
15:>Fw FF (pierre) : Any questions about English Literature or Shakespeare? (23:58:23)
wiok g El (pierre) LEAVE(2008-11-13 00:05:47) *+x
kkk TR (pierre) ENTER(2008-11-13 00:12:02) ***
ik 2k (pierre) LEAVE(2008-11-13 00:21:52) ***
kkk TRl (pierre) ENTER(2008-11-13 00:28:42) ***
rokk ﬁf’ﬁéf (s09527035) ENTER(2008-11-13 00:29:34) ***
kg ]:]:n *(s09527035) LEAVE(2008-11-13 00:30:41) ***
ook Fréf (s09527035) ENTER(2008-11-13 00:31:03) ***
ok ]:]:r. *(s09527035) LEAVE(2008-11-13 00:31:05) ***
whE ﬁfﬁéf (s09527035) ENTER(2008-11-13 00:39:46) ***
3O->*¢ﬂ?75“ (309527035) = R :FS? (00:40:43)
31: >j“”’F-FJ (pierre) : yes. (00:41:04)
32>+l (pierre) @ ] Y L FRUEEH ] (00:41:47)
33:>,‘é%ﬂ?ﬁé‘ (s09527035) : XD (00'42'20)
34:>,€%ﬂ?ﬁ (s09527035) : EUEF %8 = SEEE (00:42:38)
35 ->f‘%ﬂ?7é§ (s09527035) : M%}P&F‘ Eb' FI (00:42:51)
36: >j“”’F-FJ (pierre) : well, I prefer to see him as very complex. But why do you take him
to be contradictory? (00:43:24)
37: >j“”’F-FJ (pierre) : I see Lear as consistent. He always wants to keep Cordelia to
himself. (00:43:53)
wiok gl (pierre) LEAVE(2008-11-13 00:45:32) *+
wiok ZgE (pierre) ENTER(2008-11-13 00:45:48) %
ALSERTIES (509527035) « [RIRL~ BEAFLRLPNER [T PN ERETRY = A 2 % 3
(00:46:07)



42:>E§f¢ﬂ?ﬁ§§ (s09527035) : ¥R FIPVIEPT R e T A S R Cordelia

(00:46:54)

43: >j“”’[$J (pierre) : As I said in class, he uses the love contest to have Cordelia profess

her love. His scheme fails. (00:48:03)

44 >j“”’[$J (pierre) : By giving everything to his two daughters, he leaves Cordelia

dowerless. That way, he hopes to (00:49:38)

45:>F 55k (pierre) : keep Cordelia to himself. (00:49:49)

46: >j“”’[$J (pierre) : And that's why he 1s happy near the end of the play. He is happy

because (00:50:19)

AT >Fw ﬁj (pierre) : he can stay in a prison with Cordelia. They will be together.

(00:50:36)

48: >j“”’[$J (pierre) : Lear does not mind losing his kingdom. (00:51:41)

49: >F3%VF:T (s09527035) : ........ FAP S & e | % i U ARE . Orz

(00:53:26)

S50:>FF % ﬁj (pierre) : Well, 1t seems to me that Lear 1s not a paedophile. It 13 just that he

wants Cordelia so much (00:54:15)

51'>f‘éﬁ?€ S (s09527035) : fNREY FRLEL T Cordelia = 17 (00:55:23)

52> ﬁj (pierre) : He knows that Cordelia 1s no longer a girl. That 1s why he holds the

love contest. To show her lov (00:56:42)

53> ﬁj (pierre) : Cordelia will have to renounce her marriage. (00:56:56)

54: >?¢Vﬁ (s09527035) : Z#z = i i&’ﬁﬂ%‘ﬁu s TGRS n'\ﬁf“&ﬂﬂﬁi?i'fg’ Pl
] Cordelia [T epliH-H0 (00:59:35)

wkx SEEEIE (509527005) ENTER(2008-11-13 01:00:24) ***

5T:>F a5k (pierre) : Yes, he does not mind the prison, and he does not care that much

about his kingdom. (01:01:01)

58: >j“”’[$J (pierre) : That 1s why Lear seems to learn little throughout the play. (01:01:53)

59.>E“6Wﬁ 20 (s09527035) : EVECH legﬁ REZ..... (01:01:59)

60:>fFm % (s09527035) + ' pIEIFHE 3 01:02:42)

61: >j“”’[$J (pierre) : Well, as I said, this play 18 also about Edmund the Renaissance man.

Edmund only cares about himsel (01:02:45)

62: >§§WF = (809527035) : UK Jiﬂﬁiﬁm R (01:03:04)

63: >j“”’[$J (pierre) : This way, Lear 18 not so very much different from Edmund.

(01:03:12)

64'>§§Eﬁf %7 (309527035) : Edmund  (SUERYE R Pl PYRETETY ELE PEUF]ZE (01:04:30)

65: >j“”’[$J (pierre) : As I said, Raissance 18 a time when all old beliefs crumble. (01:05:00)

66: >j“”’[$J (pierre) : In King Lear, if Edgar is Shakespeare, then Edmund 1s the

Renaissance man. (01:05:47)

67:>,F§f¢ﬂ?ﬁ§5 (s09527035) : iﬁﬁﬁ%ﬁ\ﬁﬂ +1- Shakespeare 45 7|| the Renaissance man < F¢



(01:07:06)

68: >j“”’[$J (pierre) : Yes, but the victory is not absolute. After all, Edgar's example 1s
not very attractive for audienc (01:08:05)

69> %" (s09527035) 1 2 p@il i7h 4 Fndap Renaissance man V' EBIR?
(01:08:13)

70:>fF % (s09527035) © 2 puBii7h = FAndaHe Renaissance man V1 EBIIR?
(01:08:17)

71: >j“”’[$J (pierre) : I believe that all the audience would prefer to be Edmunds. (01:08:32)
T2:>F % (pierre) : Of course. (01:08:55)

73: >F3*6WF (s09527035) : XD 4l 14+ Edmunds =V E={egfjl) - 2 % ?Tﬁ sl i
(01:09:53)

T4>FAT (pierre) PR T LT RS fol | TN st = A AT A
[@52 Shakespeare's intention? (01:10:50)

15> (pierre) 1 F|ERE r+§&'hﬁ’ﬁwﬁﬂﬁ Fol F1pR B B = 7% [?5'“(/['[{1 ]
{E5F Shakespeare's intention? (01:11:01)

T6:>F A2 (pierre) : F [ BRE T BT A ES[Y 2 ol F IO SF S ATONE A
{E5F Shakespeare's intention? (01:11:04)

71> 2% (509527051) : 1 think im in! (01:11:10)

T8>l (pierre) 1 T ERE r+§&'hﬁ’ﬁwﬁﬂﬁ Fol F1pR B B = 7% [?5'“(/['[{1 ]
@2 Shakespeare's intention? (01:11:13)

79: >j“”’[$J (pierre) : Actually, I do not believe that the two sisters simply fall for
Edmund because of his look. (01:11:56)

B0 S (s09527035) - HATH I FHH= 4] 01:12:00

81: > Fe (pierre) : Actually, I do not believe that the two sisters simply fall for
Edmund because of his look. (01:12:12)

82> ¥ (pierre) : Too simple an answer. (01:13:09)

83: >§§WF = (309527035) : @@7 (01:13:14)

84> ¥ (pierre) : Too simple an answer. (01:13:44)

85> ¥ (pierre) : Too simple an answer. (01:13:57)

86:>11 i (s09527051) : FJH] = oI ?Em’ﬁ ol ?E AT E RN A DA R
WA BR& T R 0114:18)

87> i (s09527051) « Faf7* (01:14:28)

88: > (s09527051) : TV EEH T King Lear lF(, 1%, Shakespeare 71 HH! Uy *
Prkl fool? [ERLFE- Edgar #[TRIpU*Er % AE 1§, Shakespeare [#fY * kL Edgar?
(01:15:48)

89:>¢ éWF (s09527035) = #|/*'] Edmund f ﬁﬂt—clﬂ[[ﬁ’ SHi (01:16:45)

ik 57 (pierre) LEAVE(2008-11-13 01:17:38) ***

kkk TR (pierre) ENTER(2008-11-13 01:17:49) **



93: >j“”’[$J (pierre) : Fool 18 not too important a character (01:18:30)

94 >j“”’[$J (pierre) : Still, the Fool to Lear echoes Edgar the madman to Gloucester.
(01:19:39)

rokk ]:]:r. *(s09527035) LEAVE(2008-11-13 01:19:56) ***

Hokk _E%T’ﬁé? (s09527035) ENTER(2008-11-13 01:19:56) ***

99: >j“”’[$J (pierre) : Well, we are learning to use this chatroom, but the website 18 stupid.
(01:21:54)

100:> g F[ > (309527035) : Edmun (Renaissance man) gl % N Ena A Nay
(01:22:06)

101: >j““[1j (pierre) : Yes, Edmund resonates with Goneril and Regan. (01:22:42)
102:>fw F‘j (s09527035) : Edmun # & RLEE Fu S8 - BT P & o Y
R - K (01:23:50)

103: >j““[1j (pierre) : Yes, Gloucester 1s very similar to Lear. (01:24:31)

104:>FRT4" (509527035) : Renaissance man k[l - 1 =pYA8 £ ] 91 P (et
i %) (01:24:48)

105:>F 75 (pierre) : Renaissance Man kLEELS = pv * — A5Ay & 9 fﬁ%ﬂi,j\ [ﬁfﬁrﬁg
(01:25:27)

106:>5: 25 (s09527051) = ZH[pl s+ (01:26:01)

107> 5% (309527051) : yah im really confusing kinda (01:26:16)

108:>#wi F[:' (s09527035) : Y EEH S &= |l Rl [ﬁ%‘lﬁ [YEY Y3 (01:26:28)

109: >j““[1j (pierre) : yes. (01 26:42)

110:>#w F‘j (s09527035) : r+lﬂﬁiﬁ (4 2R Edmund lﬂmlj AP
01:27:11)

111: >j““[1j (pierre) : Well, Edmund is not to be despised. He affirms the value of life at
the end. (01:27:52)

112:>H 5% (309527051) - if the fool isnt that important, then why did Shakespeare
made such a character? (01:28:04)

113:>5 2% (509527051) : and as what we discussed in class last week, (01:28:14)

114> 5% (309527051) : why edgar bacame a crazy man instead of a begger, (01:28:36)
115: >j““[1j (pierre) : The fool to awake Lear to the value of nothingness, just as Edgar
tries to awake Gloucester. (01:28:53)

116:>H 7% (309527051) - 1 think it's because, a crazy man is able and expected to say
anything he wants to say (01:28:53)

117:>H 5% (309527051) : maybe that's the easier way for him to express what's in his
mind, however, the begger refers to (01:29:21)

118: >j““[1j (pierre) : Actually, madness is not the point. It just means that if you can see
the world from a different vi (01:29:27)

119: >j““[1j (pierre) : viewpoint, you will see reality. (01:29:38)



120:>54: 5% (509527051) : ohhh i got your point!!! (01:29:49)

121>/ 255 (309527051) : :D (01:29:53)

122:>fw F‘j (s09527035) : E';ﬁlﬂ[ﬁfﬂ& b %] Edmund ﬁ‘[ﬁ "1 [F,%ﬁilﬂﬁiﬂ J’F‘j@”r
(01:30:02)

123: >j““[1j (pierre) : We are usually blinded by our habitual way of approaching reality.
When we are poor or in a strange (01:30:35)

124: >j““[1j (pierre) : mental state, we begin to see. (01:30:44)

125:>fw F‘ > (s09527035) : FHfELw [?E A% =Y Edmund PREAIES 74 g =
(01:31:09)

126: >j““[1j (pierre) : At the end of the play, Edmund sees his own value as a
nothingness. (01:31:10)

127: >j““[1j (pierre) : "Yet Edmund 1s loved." (01:31:19)

kg ]:]:n *(s09527035) LEAVE(2008-11-13 01:32:25) ***

Rk A (509527051) LEAVE(2008-11-13 01:32:26) ***

Rk I (509527051) ENTER(2008-11-13 01:32:26) ***

o ﬁ‘?ﬁg (s09527035) ENTER(2008-11-13 01:32:29) ***

135> 5% (309527051) : yes 1 think you mentioned that in class (01:32:58)

136: >j““[1j (pierre) : When your computer does not work, log out and log in. (01:33:07)
137>/ 2% (s09527051) - hahaahahah!!!! gotcha!!! (01:33:23)

138> (309527051) - it just happened to me (01:33:26)

139:>3H- % (309527051) : all the sudden it didnt work and could pop-out form my other
tab (01:33:42)

140:>51: 2055 (509527051) @ couldnt™ (01:33:50)

141: >j““[1j (pierre) : Yes, the two sisters would even give up kingdoms for Edmund.
Just as Lear Would g1ve up (01:33:52)

142:> xR F‘ > (509527035) : “*EHEP”«?(;?I = = (01:34:00)

143:>75% ¥ (pierre) : kmgdom for Cordelia. (01:34:04)

144:>F52 ¥ (pierre) : IR (01:34:47)

145> 5% (309527051) : she missed out the kingdom that is given for her (01:35:22)
146> 2% (509527051) - this is unexpected (01:36:12)

147: >j““[1j (pierre) : In this play, nothing 1s less important than the kingdom. (01:36:13)
148> 7% (309527051) : you get to change the color of your text!!! (01:36:28)

149:>H 7% (309527051) : human behavior and relationships overtake the kingdom
problem 1s that what you mean? (01:37:14)

150: >j““[1j (pierre) : Actually, no one cares about the kmgdom (01:37:17)
IST>RMS" (s09527035) : SEEWHSHY something ﬂﬂ E R (01:37:32)

rokk iﬁl] fﬁ‘ (s09527018) ENTER(2008-11-13 01:37:57) ***



154> 5% (309527051) : got your point. (01:38:25)

155:>F 7 (pierre) : Of course not. (01:38:47)

156:>¢ %Tft (s09527035) : XD (01:39:02)

157: >j““FH (pierre) : Of course not. (01:39:39)

158> 2% (509527051) : what about human nature, the theme nature. (01:40:13)
159> 5% (309527051) - its not only the human but generally nature, it sometimes
confuses me too (01:40:29)

160: >j““FH (pierre) : Tragedy: baddies win (but actually lose, they do not know the
value of human (01:40:37)

161:>H 5% (309527051) : hey Pierre, are we supposed to know all the details about the
lit terms?? or just by giving brief (01:43:16)

162>/ 255 (509527051) - ideas would be alright? (01:43:23)

163: >j““FH (pierre) : Edgar's message: goodies always win. Be patient, because goodies
already win. (01:43:44)

164> 7% (309527051) : sorry from jumping KL to Eng.Lit! (01:43:49)

165: >j““FH (pierre) : Literary terms: short explanation + example (01:51:09)
166:>54 % (309527051) : was this site dead??? (01:51:28)

167> 5% (309527051) : example?? like give a sentence?? (01:51:44)

168->"‘%?*‘$ (s09527035) : Maybe (01:51:46)

169: >j““FH (pierre) : for example, "synecdoche"--a. part for a whole. b. keel for ship
(01:52:36)

170:>H 5% (309527051) : and then give an example with the term? (01:54:08)

171> 5% (309527051) : the example is as in.. making a sentence with the term or as
in making an example about its use?? (01:55:01)

172:>H 5% (309527051) : i'm kinda confused again :( (01:55:31)

173: >j““FH (pierre) : You can give sentences. Or short phrases. (01:55:35)

174:>F 7 (pierre) : Just so that Pierre understands. (01:56:06)

175> 5% (309527051) - 1 see. thank you:D (01:56:54)

176: >j““FH (pierre) : Any more questions? Guess we should stop at 2:00. (01:56:55)
177:>F 5% ¥ (pierre) : By the way, what is "XD"? (01:57:26)

IT8>ARTAS (s09527035) : XD WERLHRFUE R H =g R~ H7 01:5834)

kKK }&%%(509527051) LEAVE(Q008-11-13 01:59:01) ***

Rk I (509527051) ENTER(2008-11-13 01:59:01) *#**

183:>E5%?ﬁ§“ (s09527035) : S [t * 4\5&‘3]‘ E’iﬂﬂ EF (01:59:04)

184: > 25 (509527051) : hahaah that's a face expression that you crinkle your nose and
you... smile (01:59:05)

185:>H T (509527051) : yah yah yah (01:59:13)

186:>7 752 | (pierre) : =5 4 feiip- %ﬁ’ﬁﬁuﬁ‘j‘wuﬁ jﬁfl’ PHpsaA = &ﬁ L. (01:59:36)



ok [R5 (509527003) ENTER(2008-11-13 01:59:50) ***

189:>H- 2% (509527051) : alright!!! (02:00:06)

190:>F 5 (509527051) : will do! (02:00:10)

191:>F 2 (pierre) : 7 I M LoRLHY P T ELBIF DL (02:00:26)
192:>/155% (s09527051) : hahahahaah 7 F| 5L (02:00:47)
193:> iR % (s09527035) = | bd~~ (02:01:27)

194:> 5894 (s09527018) - &3 = 12 [fisd (02:01:28)
195:>]é§é‘<frﬁ§' (s09527035) = Pt 12 };%ﬁ(oz:ozm)
196:>F 7 (plerre) : BBH7Y A1 (02:02:13)
197:>]é§é‘<frﬁ§' (s09527035) : 886~ (02:02:25)

198:>F i (509527051) : thank you (02:02:33)

199:> %54 (s09527018) : BYE!! (02:02:36)

200:># % (s09527051) : talk to you later (02:02:36)

ik E5Z R (pierre) LEAVE(2008-11-13 02:02:41) #+*

ok BB (509527011) ENTER(2008-11-13 02:03:14) *+
204:>$d?7ﬁ l"ﬁ (s09527018) = &+ NEET (02:03:34)

205:> 271 (s09527011) « HfijE i PRI fi (02:03:52)
206:> 2511 (s09527011) @ P~~~ (02:03:59)
207:>]é§}‘<ffﬁ§“ (309527035) : *%’ﬁ]ﬁéﬁﬁf M. (02:04:51)
208:> 2514 (s09527011) = 4+ ﬂfiﬂ%ﬁgﬁ@ﬂﬁlﬂ?ﬁ?ﬁ' (02:05:12)
#4134 ((s09527018) LEAVE(2008-11-13 02:12:22) ***

wo% [R5 (509527003) LEAVE(008-11-13 02:20:22) *+*

-- posting from [125.229.165.77]



